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THE WOW FACTOR 
25 Years in the Making
Opens 24 August 2013. Eyelights Gallery, Level 4. Free entry

In 1987, Suzie 
Moncrieff, a Nelson
sculptor, read an article in
The Listener about annual
wearable art exhibition held
in Auckland. Intrigued by the
notion of ‘wearable art’, she flew
to Auckland to see it for herself,
only to be disappointed by what
she viewed as a display of
‘dreadful fashion’. Spurred on by
the potential of the idea, Moncrieff
decided to organise her own
‘wearable art’ event. In her call for
entries, she challenged makers to:

To take art off the walls …
To adorn the body in wildly wonderful
ways

This year the World of WearableArt™,
or ‘WOW®’ as it has become
nationally and internationally known,
celebrates its 25th anniversary. For
any arts organisation, let alone an
independent arts organ-isation in a
small country, 25 years of activity is a
momentous achievement.

Te Papa is marking the 25th anniversary of
the World of WearableArt™ Awards with
The WOW Factor an exhibition opening in the
Eyelights Gallery in August 2013. Rather than just using
one side of the gallery,we are using both sides to display
almost 30 garments from the history of the
WearableArt Award. So, yes it is time to bid a fond
farewell to the model trains!

The WOW Factor is divided into two parts.The south side
of the gallery is dedicated to a whistle stop tour of the
history of the WearableArt Awards. The exhibition
features the first winning entry – a tribal inspired gar-

ment by Nelson
sculpture Nickki

Jiminez from 1987. It
goes on to explore

ways in which
Moncrieff sought to

impart her vision for what
‘wearable art’ could be, to

inspire people to be ‘brave
enough ... creative enough to
design for another world where
the only limit is your
imagination’. Today, designers
from all over the world have
chosen to take up her

challenge.

In the second half of the
exhibition, we zoom in on the 2012

World of WearableArt™ show.It not
only includes a stunning selection of

brave, creative and imaginative
competition garments, but also

features sketches, models, props and
audiovisual material, relating to the

conceptual development of the
spectacular stage show for which the
WearableArt Awards has become
renowned.

The exhibition will be augmented through-
out the next 12 months with a range of public
programmes, starting with an inspiring illustrated talk by
the founder of the Wear-ableArt™ Awards, Dame Suzie
Moncrieff, on Saturday 21 September at 1.30pm.

On Thursday 26 September,Te Papa will join WOW® and
the Wellington City Council in co-hosting an exciting
symposium for designers and budding-creatives.Keep an
eye on the website for speaker and registration details.

Claire Regnault, Senior Curator History (Creative Industries)

‘We want to take the audience into a magical world of dreams, a place 
where they can forget about reality and lose themselves in a journey of the
imagination.’

Dame Suzie Moncrieff, 2013

Marjolein Dallinga, Skin, 2011.
Photograph by Daniel Allen.
World of WearableArt™
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During World War II (1939 – 45),
New Zealand fashion designer
and journalist Mollie Rodie
designed many splendid
costumes for the Victory Queen
Carnival, an event which raised
thousands of pounds for Kiwis
fighting overseas and rallied
spirits at home.

Many of Mollie’s costume
sketches will be presented in
the Ilott Room from 1 August
2013, alongside photographs of
Wellington women who
proudly brought her costumes
to life.

As curator of the exhibition, I
was fortunate to talk to Mollie
recently in Brisbane. She fondly
remembered this period in her
life and told me how hard
everyone worked to make the
Victory Queen Carnival a
success.

Early years
Mollie Rodie was born in 1919 in
Invercargill. She studied art at
Wellington Technical College. By
just 17, she had travelled to London to study
fashion drawing and completed an appren-
ticeship in fashion design and cutting.
When she returned, she worked briefly in
Wellington as a trainee designer, and then
wrote popular fashion columns and
features for several newspapers.

Doing her bit
During World War II, Mollie advised women
on how to revamp their wardrobes in a
period of scarcity. While working fulltime,
she volunteered for the war effort,
designing glamorous costumes for
fundraising events. Mollie’s brothers were
both serving overseas. She recalls that
‘every boy I knew was in uniform. It was a
grim time for us young people. [I wanted to
do] anything I could to help the war effort.’

Her costume designs contributed to the
success of grand occasions such as the

Centennial Exhibition in 1939–40 and the
Victory Queen Carnival in 1941.

Victory Queen Carnival
Mollie created most of the sketches for the
grand finale of the Victory Queen Carnival
held in Wellington Town Hall in June 1941.
Queen carnivals were a popular way to
raise money during World War II. Women
dressed in fabulous outfits and competed
for votes to raise money for patriotic
causes. The winner was crowned Queen of
Victory.

Mollie designed more than 60 costumes
and sourced all the fabrics – on top of
working full-time. She recalls: ‘I did a lot of
footwork … life was such a scramble!’

The June event was a triumphant end to a
four-month fundraising effort. Hundreds of
volunteers helped to raise over £100,000
towards a national appeal to support New

Zealand troops, their de-
pendants, and those suffering
from bombing in Britain.

The fundraising carnival was
organised by six queen
candidates and their
princesses, who were elected
and supported by industry,
business, and wo-men’s
organisations. They used every
possible fundraising ploy:
garden parties, balls, concerts,
competitions, baking – even a
burlesque football match. The
queen candidate who earned
the most votes and money (the
public had to pay to cast their
votes), was crowned Queen of
Victory at the end. Fundraising,
not beauty, won the crown.

Regardless of pomp and
glamour, the Carnival was a
serious business set against
the backdrop of war.The loss of
the Battle of Crete in May 1941
and evacuation of New

Zealand troops would have
weighed heavily on many
during this period. Mollie

recalls, ‘There was a great bond between
women in those times, many with their
men absent, great worries and concerns,
not to mention much sorrow and loss’. She
hoped her glamorous designs would lift
people ‘out of this world of ours’.

Beyond the pageans
Mollie married in 1942 and left the
dramatic world of pageantry when her
Otago sheep-farmer husband returned
from the war. But she kept working in
fashion, continuing a busy freelance career
in writing and design.

Stephanie Gibson
Curator Contemporary Life & Culture

You can see more of Mollie Rodie’s work on
Te Papa’s website.

MOLLIE RODIE CARNIVAL QUEEN
Opens 1 August 2013. Ilott Room, Level 4. Free entry

‘Queen of the Fighting Services’ costume sketch, 1941, by Mollie Rodie. 
Gift of Marion F Mackenzie (née Rodie), 2009. Te Papa (GH016543)
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For those members who voiced concerns
following the screening of the item on
Campbell Live, thank you for your feedback.
Your support of Te Papa is valued and your
concerns are important.

Mike Houlihan answers your questions in
the interview below.

Where are you at with the

implementation of the restructuring?

I’m pleased to report that the new
structure is basically is place. We created
125 new positions and to date we have
filled 91 of those, the vast majority with
existing staff.

We’re advertising for nine new positions at
the moment and I expect to have finished
the recruitment process for all the new jobs
by the end of the year.

How does the structure fit with 

Te Papa’s new vision ‘Changing Minds,

Changing Hearts, Changing Lives’?

The new positions we have created are
needed so that we can strengthen our
capability to meet our objectives. We must
remain relevant, and maintain and
enhance our reputation as a first-class
national museum and gallery.

We need to broaden our science brief to
include the physical and earth sciences and
technology. We need to do more to collect
contemporary culture and we need to
strengthen our art programme.

We hope to be able to announce the
appointment of one of the new positions,
Head of Science, within the next month or

so. Highly qualified senior advisors are also
being appointed. And as you will be aware
we have already appointed Jonathan
Mane-Wheoki as Head of Art and Culture.

As the national museum, we want to have
impact at local, national and international
levels. ‘Changing Minds, Changing Hearts,
Changing Lives’ is about connecting with
our audiences wherever they may be, and
creating a range of experiences that are
relevant, engaging and meaningful.

Talking of broadening the science brief,

the comment was the natural history

staff were ‘slashed’ in the restructure?  

Specialised collection management
positions were disestablished and replaced
with six new collection management
positions, each with the responsibility for a
broader cross-section of the natural
environment collection. A Collection
Manager is responsible for the storing and
appropriate handling of the collection and
the rationale is we can no longer justify
Collection Managers devoted to a single
species. In terms of staff numbers, point
four of a collection manager position was
disestablished. Of the four redundancies
from the natural history area, none were
curators or practising scientists under-
taking research.

As well as establishing a new position of

Head of Science what other steps are

being taken to strengthen Te Papa’s

commitment to science and research?  

Two new Science Advisors will establish
new portfolios in physical and earth
sciences, and three new Assistant Science
Curators are being recruited to support the
collection management and curatorial
resource. We have also created senior post-
doctoral research positions which will be
added to as the research programme
expands.

Was the restructuring overdue?

Te Papa is now 15 years old and this is the
first comprehensive review to be
conducted during that time so it was
probably long overdue. I know from staff

that there was appetite for change when I
arrived so it’s satisfying to now be at the
point where we have a clear direction for
the next 15 years.

How will the changes being made affect

the experience of our visitor?

Visitors will see more of our collection on
show in Wellington. I also want to make
our collection available to more New
Zealanders through an energised national
touring programme.

There will be more art on display. We have
opened the new art gallery, Te Ihomatua,
on level 4 with Colour & Light:
Impressionism from France & America.

We’re refreshing Mountains to Sea and
Awesome Forces and are planning two
major science programmes, ‘Under-
standing Biodiversity’ and ‘New Directions
in Sciences’.

And expect to see Te Papa facilitating more
debate about contemporary issues.

You’ve mentioned the Impressionism

exhibition.What else is coming up?

I’m very excited about the exhibition
Aztecs: Conquest and glory which opens in
October. We have been working closely
with the Ethnographic Institute Mexico
and the Mexican Embassy to develop this
exhibition, which will travel to Australia
after Te Papa.

The centrepiece is a walk-in temple, a
replica of Templo Mayor, one of the main
Aztec temples in Tenochtitlan, which is
now Mexico City. The exhibition will

Q&A: CHIEF EXECUTIVE 
MIKE HOULIHAN

Visitors will
see more of
our collection
on show in
Wellington.
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include more than 200 treasured artefacts.

We will also have a World of WearableArt™
exhibition The WOW factor: 25 years in the
making open in August as part of their 
25-year celebrations.

Mandate of Heaven an exhibition from
National Museum of China is scheduled for
early 2014. So you can see the team have
been working hard to ensure we have an
exciting and dynamic programme.

There has been build-up in the media

about World War One commemoration

programmes? How are Te Papa’s plans

going?

We are making good progress on the
programme including the signature
project, the recreation of the Quinn’s Post
trench. The team is thoroughly enjoying
working closely with Peter Jackson and
Richard Taylor. It’s a great opportunity for
them. Peter and Richard tell me they are
also enjoying working on such a
meaningful story-line. I hope to be able to
share more details of the conceptual
design in the not too distant future.

The theme for the programme is ‘Conflict’
and its impact on people and societies, in
particular, how conflict has shaped our
nationhood and identity over the past
thousand years.

The outreach programme, Kiwi Faces of
World War I, to identify soldiers photo-
graphed just before they went to war is
well underway. We are contributing to the
Life 100 Years Ago ‘real time’ diary project
and putting together an illustrated book by
Te Papa Press based on original research
highlighting the impact of war on the
Home Front.

Talking of books, have things in Library

Services settled down following the

inaccurate media coverage of the

changes?

The Te Aka Matua Reading Room is now
open in its new location on Te Papa’s Level 4
mezzanine and is open to the public by
appointment.

What many people didn’t release is that for
several years now the library at Cable Street
has operated on an appointment basis.
Material is still available on request but in

line with current practice it sits with the
departments and curators who use it.

So despite what you might have heard
there has been no reduction in the existing
service and no changes to the Sciences
Library. The Hector Room, the reading room
at our Tory Street site, contains most of our
natural environment books and journals
and is also open to the public by
appointment.

And to put the record straight, a very small
proportion of duplicates and out-of-scope
library material were recycled.

I am aware that there have been

questions asked about the safety of the

collections – is the collection safe at the

Tory Street site?

We’ve done heaps of work since the
Christchurch earthquake to rack and
restrain the collection at Tory Street. We’ve
also conducted a seismic assessment on
both sites. Cable Street is fine and is on
base isolators. Tory Street meets the codes
but there’s much more to consider than the
movement of a quake, for example the
affect of post-seismic events like fire and
temperature and humidity changes.

We might have to move our most at risk
items to ensure their safety. We’re getting
advice on this from geological experts to
help us identify which other areas present
options for providing low risk storage. As
you can imagine this would be a very
complex operation. No decisions have been
made yet but the Board is considering a
number of options.

Exhibitions Closing
Closing Sunday 25 August 2013
Warhol: Immortal
Visa Platinum Gallery, Level 4.
Admission charges apply.

Closing Sunday 29 September 2013
Nga- Toi | Arts Te Papa
Level 5. Free entry.  Several galleries will
change.
The end of September marks six
months since Ngä Toi I Arts Te Papa
opened. In keeping with the objective
for more art, more variety and more
often, the gallery will change in whole
or in part, giving you many reasons to
be a frequent visitor. The exhibitions
below are closing. More on the new
exhibitions in the next issue.

Black Rainbow: Ralph Hotere 
& Michael Parekowhai
Contemporary gallery, Level 5.
Five black paintings. A red piano. In
Black Rainbow, the works of two
leading artists from two generations
come together, conversing in colour,
sound, and ideas.

Gordon Walters
Artist in focus gallery, Level 5.
One motif. Thirty years of exhaustive
exploration. Gordon Walters’ koru
series combines a customary Mäori
symbol with European abstraction in
seemingly endless ways.

Gifted: Aboriginal art 1971–2011
Collection focus gallery, Level 5.
Gifted features works from Te Papa’s
extraordinary Aboriginal art collection
– a generous gift from the Aboriginal
Arts Board of the Australia Council in
1976.

Ongoing feedback
Thank you for your support and
commitment to Te Papa. Your feedback
and opinion is important to us. To
enable you to communicate directly
with us we have established a
dedicated 'mailbox' for members:
friendsforum@tepapa.govt.nz.

This is for you. Your feedback and
queries are welcome.

The new art gallery Te Ihomatua | Gallery on 4

Te Aka Matua Research Library in its new location on Level
4 mezzanine, above Signs of a Nation
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Te Papa Events – Selected Highlights for your Diary

A staff swipe card unlocked a plain grey door
somewhere in the depths of the museum. A
dozen of us were ushered by Grace Hutton,
Collection Manager Humanities, into a vast
pale and quiet space. Coming from the
brightness and buzz of Te Papa’s public
displays, this couldn’t be more different. At
first there seemed to be little to look at, just a
few shelves of books and a row of carved
ceremonial staffs from the Marquesas
Islands, firmly secured to the wall. But we
soon learned that in this space there are
more than 14,000 objects all of which
originated in the islands of the Pacific. Each
one is carefully stored so that most can’t be
seen until their protective cloth covers are
lifted by white-gloved staff members, or the
wide shallow drawers are slid open. Then the
richness of the collection is revealed.

In one set of drawers are mats from Samoa
woven from pandanus leaves, the cloth so
fine that some mats would take years to
weave. These are not mats to put on the
floor, but to be carefully stored and
presented as gifts over many years. Sean
Mallon, Senior Curator Pacific Cultures,
explained that the story of every mat
accumulates as it passes through each set
of hands. The value of the mat lies in its
history. Holes don’t matter, the story does.
Around the corner are strong racks holding
more than 300 larger mats, each one rolled
and wrapped in protective Tyvek cloth with
a photograph and notes attached to the

end of the roll. Everything in this collection
is not only carefully stored, but also
meticulously catalogued.

As drawer after drawer is opened we see
exquisitely stitched, appliquéd and
embroidered quilts, feather cloaks,
magnificent carved hair combs, fish hooks,
a few made from the bodies of stick
insects, and necklaces made from teeth,
whale or human, shells, pig tusks, seeds
and tiny pearls. Rows of sturdy shelves are
stacked with drums and other musical
instruments, model canoes among many
other artefacts from the regions of the
Pacific lying between Hawai’i and Rapanui
in the east, Papua New Guinea in the west
and New Zealand in the south.

Grace and Sean point out that the arrival of
Europeans in the Pacific is reflected in

many of the objects. Christian missionaries
showed women the sewing techniques
used in making the quilts and there is a
woven mu’umu’u and a military-style
jacket from Tuvalu. Missionaries and other
Europeans who lived in the Pacific often
came home with carved clubs and other
weapons, sometimes cut down to a
manageable size for transport. Some items
such as Fijian throwing clubs were
particularly popular with tourists and were
made for the trade. Even though most of
these precious objects are rarely seen on
public display, we can be sure that they are
not neglected. They are all carefully stored,
described and studied by experts. Little by
little their stories will be told.

Lois Daish

VISITING THE PACIFIC COLLECTION

Writers on Monday Series
From mid July to October each year,
Victoria University’s International Institute
of Modern Letters (IIML) runs a series of
events highlighting writers active in and
around Wellington, as well as guests from
overseas.
Check the Te Papa website for more
details.
Te Marae, Level 4.  Free entry.

Art to Art: Warhol Floortalks
Friday 2 August & Friday 16 August,
12.15pm–1.00pm
Sunday 11 August & Sunday 25 August,
3.00pm–3.45pm

Join curator Sarah Farrar for a fascinating
introduction to the work of 0Andy Warhol
– the pop art icon who features in our
latest major exhibition, Warhol: Immortal.
Visa Platinum Gallery, Level 4. Exhibition entry
fee applies.

Colour & Light: Impressionism
lectures 
Thursday 15 August 2013 (Times to be confirmed) 
Americans in Paris
Curator Rebecca Rice explores the
transatlantic traffic of art and artists in
the late 19th century, the age of
impressionism.
Soundings Theatre, Level 2. Free entry.

Thursday 26 September 2013
Impressionism in Context
Professor Jonathan Mane-Wheoki
considers impressionism in relation to
developments in science and technology
in the modern era in France.
Soundings Theatre, Level 2. Free entry.

Saturday 7 September, 1pm – 2pm
Great Te Ara Sports Debate

Saturday 7 September 2013, 1pm–2pm
Famous New Zealand sports personalities
debate New Zealand’s finest sporting
moment – and you, the audience, choose
the winner. Come along and have your
say!
Te Marae, Level 4. Free entry

Full details on Te Papa’s website



Art Lover Tours
These free tours are supported by the
Wellington Regional Amenities Joint Fund
and the Friends of Te Papa.

The Art Lover Tours are for anyone
wanting to experience great art in the
wider Wellington region. During August
and September you can travel by bus to
galleries and museums in the Waiarapa,
Porirua and the Hutt Valley and uncover
the region’s gems.
Bookings essential. Numbers limited.
Please contact the Friends office on
friends@tepapa.govt.nz or (04) 381 7051.

Thursday 22 August, 9am–4pm
Aratoi, Wairarapa Museum of Art and History,
Masterton

The Plain of the Ruamahunga by Samuel Brees 1810-1865.
Hand-coloured lithograph from original watercolour.
Alexander Turnbull Library

Head over the hill to Aratoi, where curator
Haami Te Whaiti will lead a tour of
Wairarapa Whakaputa Mohio – a
fascinating introduction to the region’s
rich history.

There’s a rare chance to see Masonic
regalia and explore the Freemasons’ little-
known ceremonies in an exhibition called
Square & Compasses, and a behind-the-
scenes tour with collection manager
Bronwyn Reid. Then it’s homeward bound,
with a late lunch and a spot of gallery
hopping or window shopping in historic
Greytown.
aratoi.org.nz

Friday 13 September, 10am–2pm
Pataka Art + Museum, Porirua
A stunning line-up of exhibitions and talks
await you at Porirua’s Pataka. In Uku Rere,
survey the work of five leading Mäori
ceramic artists associated with the
influential clayworkers’ collective Ngä
Kaihanga Uku. Then listen to artist Rob
McLeod talk about his phantasmagorical
parade of colourful giants and angels, and
hear Michael Joseph discuss Dark Cloud:

White Light – an exhibition that uses
time-lapse photography to capture a
dramatic day in 12 epic New Zealand
landscapes. pataka.org.nz

Wednesday 18 September, 9.45am–3.30pm
The Dowse Art Museum, Lower Hutt 
Expressions Arts and Entertainment Centre, Upper
Hutt 

At The Dowse, see the work of the
‘grandfather’ of New Zealand
contemporary jewellery, Kobi Bosshard,
and join curator Doris de Pont for an
exclusive tour of Home Sewn – a
retrospective of the home sewing
revolution. Then it’s off to Expressions to
see legendary photographer Peter Bush’s
hard-won images of the All Blacks in
action, and the imaginative world of Weta
Workshop’s Johnny Fraser-Allen.

NZ vs East Glamorgan, Wales 1972/73. Photo: Peter Bush
newdowse.org.nz
expressions.org.nz

Lectures
Tuesday 27 August, 6pm–7pm
Colin Miskelly on New Zealand Birds Online
June saw the launch of the stunning
website New Zealand Birds Online. Hear
Colin Miskelly, Vertebrate Curator at
Te Papa and editor of New Zealand Birds
Online, talk about the challenges and
highlights experienced in the
development of this ground breaking
project – a 3-year long collaboration
between Te Papa, the Ornithological

Society of New Zealand and the
Department of Conservation. It covers all
457 bird species on the New Zealand list
including Miocene fossils, recently extinct
species, vagrant species, introduced
species and all living native bird species.
Check it out at www.nzbirdsonline.org.nz
Cost: Friends $10.00, guests $15.00 

Monday 2 September, 6pm–7pm
Arperillas: Evolution and Revolution

Chilean curator Roberta Bacic is a keynote
speaker at the Third International Visual
Methods conference in Wellington hosted by
Victoria University of Wellington and
Museum of New Zealand Te Papa
Tongarewa.We are fortunate to also have
her speak on the fascinating and politically-
significant stories of arpilleras.
Arpilleras - tapestries or quilts sewn by
women that 'speak out' visually about
political repression and human rights abuses
through their stitches - convey processes of
resistance, memory and the search for truth
and justice in a context of repression.
Since 2008, Roberta has curated more than
30 international exhibitions of arpilleras.
Over time, these exhibitions have expanded
from arpilleras from Pinochet's Chile, to
include expressions of loss, protest and
healing from around the world.
Soundings Theatre, Level 2 
Cost: Friends $10.00, Guests $15.00 

Tuesday 24 September 2013, 6pm–7.30pm
Introducing Miss Universe

Miss Universe Lorraine Downes with President Ronald
Regan. Photographer Pete Souza.

Open Eyes – June 2013 – 6

FRIENDS’ 
PROGRAMME



Open Eyes – August 2013 – 7

New Zealand’s most famous beauty
queen, Lorraine Downes, reflects on
winning the crown 30 years ago in this
illustrated talk celebrating Te Papa’s new
Miss Universe: Lorraine Downes exhibition.

Go behind the scenes of the Miss Universe
pageant with Lorraine, see the outfit she
wore when she was crowned, and hear her
perspective on the pressures on women to
be perfect in today’s world – the topic that
formed the basis of her book Real: The
Truth about Fashion, Beauty and Image,
written with Frances Jones (1998).
Soundings Theatre, Level 2
Cost: Friends & students $15.00, guests $20.00.
Your ticket includes a complimentary glass of
bubbly.

Wednesday 25 September, 6pm–7.30pm
Michael Parekowhai – an insiders view
Jim Barr and Mary Barr have known
Michael Parekowhai since his last year at
art school in 1990. The were also early
collectors of his work including the
installation The indefinite article now in
the Auckland Art Gallery’s collection. Jim
and Mary were constant visitors to
Michael’s studio through the whole
process of creating his work for the Venice
Biennale including the painting (and re-
painting) of He körero püräkau mo te
awanui o te motu: story of a New Zealand
river, the carved piano in Te Papa’s
collection. Using photographs, videos and
personal recollections they will present an
insiders’ view of Michael and his work.

Jim Barr and Mary Barr are art
commentators and collectors who also
produce the art blog Over the net which
you can read at
www.overthenet.blogspot.com
Cost: Friends $15.00, guests $20.00 
(includes a glass of wine)

Back of House Tour
Tuesday 10 September, 6pm–7.30pm
Behind the Scenes in Conservation: Petrus van
der Velden

Storm at Wellington Heads, circa 1908, Wellington. van der
Velden, Petrus. Gift of the New Zealand Academy of Fine
Arts, 1936. Te Papa

This year marks the 100th anniversary of
the death of Dutch artist Petrus van der
Velden in Auckland. This remarkable artist
is most remembered for his Dutch genre
scenes and his portrayal of monumental
New Zealand landscapes. He will be

honoured with a dedicated hang in the
Artist in focus gallery of Ngä Toi | Arts 
Te Papa on level 5 from 20 October.

Te Papa conservators will be carrying out
conservation treatment on a number of
van der Velden’s paintings over the next
few months, to prepare the works for the
exhibition.

This evening is an opportunity for Friends
of Te Papa to visit the conservation
laboratory and find out about the
conservation process. Conservators will
explain what they’re doing and show
images of the treatments from when the
paintings first entered the laboratory. You
will be able to see the paintings up close
in the conservation lab, and ask questions
of the conservators.
Cost $10.00.  Members only. Numbers limited.

Friends’ Preview
Saturday 28 September, 9am–12noon
Friends’ Preview of Aztecs: conquest and glory
See it first!  
Come any time between 9am and 12 noon
on Saturday 28 September and gain free
admission to the exhibition on showing
your current membership card. For the
first hour the museum is not open to the
public however Espresso will open at 9am
to ensure you can enjoy that early
morning coffee. To make it a special
morning, those attending will receive a
voucher for a ‘Friends special on-the-day
offer’ at Espresso, coffee and cake for
$6.90.
Visa Platinum Gallery, Level 4.
Members only.

Technology Tutorial
Thursday 5 September, 10.30am–12 noon
More and more information is now
circulated electronically only. This is true
for the Friends of Te Papa as it is for many
other organisations. Don’t be left out.
Come along to this tutorial and hear how
simple it is to connect to the internet and
use email. Tutors will also cover the use of
tablets, such as the iPad, and smart
phones, including the use of the Q code.
You’ll soon appreciate how swiftly news
and information about upcoming events
can be at your fingertips. While the
tutorial is designed for people new to this
technology, for others it will also serve as a
handy refresher course and a chance to
update your skills.

The tutorial will be run by Te Papa
technical staff, who last year brilliantly
demonstrated to an enthralled audience
of Friends how to travel on a virtual tour
of the world’s art galleries, including 
Te Papa itself.
Cost: Friends $15.00 (includes refreshments and
free parking)

We are very pleased to introduce Moya
Sherriff, the new Canterbury Cultural
Collections Recovery Centre (CCCRC) intern.
Moya is a Cantabrian who has worked and
volunteered in museums throughout the
Canterbury region whilst completing her
postgraduate Museum Studies qualifica-
tion.

Moya will intern at the CCCRC for a year
under National Services Te Paerangi’s
Museum Graduate Internship Programme,
supported by Friends of Te Papa and OMV
New Zealand.

The CCCRC was set up following the
devastating Canterbury earthquakes of
2010 and 2011, during which many
museum buildings in Canterbury were
damaged or destroyed. The Air Force
Museum of New Zealand, which came
through the earthquakes undamaged, is
donating space and facilities in its new
extension to house the CCCRC for a period
of three years. Moya will be a valuable
asset to the CCCRC, assisting in the effort
to store, conserve and catalogue the
collections of displaced museums.

Moya is looking forward to supporting
Canterbury museums through her
internship. ‘What I am most looking for-
ward to within the role at CCCRC is the
opportunity to help these museums move
themselves and their communities for-
ward after the catastrophes Canterbury
has faced. Another draw is the opportunity
to learn from my colleagues at the Air
Force Museum and further afield. I am also
very excited by the chance to work with
such a wide variety of collections’.

National Services Te Paerangi is grateful for
the support of Friends of Te Papa and OMV
New Zealand for this important part of 
Te Papa’s service to the wider museum
sector.

Tamara Patten, Communications Officer,
National Services Te Paerangi

New intern 
for the CCCRC
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Tena koutou katoa

Our winter season began on a flamboyant note with the launch of
the Warhol: Immortal exhibition which has proved very popular.
Well over 300 Friends took the opportunity of our exclusive
exhibition preview. Sales of Warhol merchandise proved so popular
and ran at such a high level, restocking (including for skateboards!)
was necessary within days. Following closely on has been the
opening of the new gallery space Te Ihomatua on Level Four with
its magnificent exhibition Colour & Light: Impressionism from
France & America both from the Boston Museum of Fine Arts. The
Friends’ exclusive viewing of both exhibitions on 26 July combined
with more of Executive Chef Bernd Lippmann’s fine food offerings
was, as promised, a social and artistic highlight of the season.

For many Friends the additional space created for the display of
visual art on level five, and now on level four, has been eagerly
awaited and we have welcomed the priority accorded this by the
Te Papa Board and Director. Your Committee decided we should
mark the occasion by following up on an earlier suggestion from a
member about gallery seating. We are therefore buying forty
elegant folding stools, specially designed for museums, along with
mobile storage racks, to facilitate gallery floor talks. Viewing for
visitors will be enhanced by the opportunity to listen to a floor talk
in comfort.

Some changes in the Te Papa Board were recently announced by
the Minister of Culture and Heritage with Sir Wira Gardiner being

succeeded as Chair by Mr Evan Williams. Your Committee has
enjoyed a constructive relationship with Sir Wira and we wish him
well as he steps down from this particular role. Mr Williams has
been Deputy Chair since 2011 and has been heavily involved in
establishing Te Papa’s new vision and its restructuring. We know
from discussion with him that he values the role of the Friends of
Te Papa and in congratulating him on his appointment we have
said we look forward to continued close collaboration with the
Board under his leadership.

Members will know that the Friends have been keen to take up
opportunities to establish cooperative links with counterpart
organisations in Christchurch and Auckland and with regional
galleries and museums. I’m glad to say that these efforts are
bearing fruit in coming weeks. A group of Friends of the Auckland
Art Gallery visited Wellington in July as well as viewing other
exhibitions in Wellington, joined our exclusive viewing of Warhol:
Immortal and Colour & Light: Impressionism from France &
America.

We hope to see many of you participating in this stimulating
programme of events.

Ngä mihi,

Gordon Shroff, President

PRESIDENT’S COLUMN

Going digital launching the e-newsletter
Those of you who have registered to
receive emails from the Friends’ office, will,
about now, be getting the first Open Eyes in
e-newsletter form. The e-newsletter
contains the same material as this printed
version, although, rather than simply send
a copy of the printed layout, we’ve aimed to
provide it in a format that is easy to read
online – whether you are using a PC, tablet
or smartphone.

And we’ve backed it up with a new website
– at friendsoftepapa.org.nz – which gives
us the ability to deliver a wider range of
content than we have been able to do so
until now.

For starters of course, going online means
we don’t have the size and layout

constraints of the printed page. Expect to
see more in-depth articles, as well as links
to other sources, and the inclusion of audio
and video material where it enriches the
story.

If you are not getting emails from us and
want to take a look, email us at

friends@tepapa.govt.nz, or call Elizabeth or
Aloema at the Friends office (04) 381 7051.
The e-newsletter has links to manage
which emails you wish to receive from us,
and of course you can unsubscribe at any
time.

If you wish to stop receiving this printed
version of the newsletter, then let us know
– either by emailing, or by calling the office.
The printed version will be continuing in its
current form for the present time. You will
also be able to print your own copy as we
will be including a pdf version on the
website.

We’re excited at this new development,
and look forward to hearing your views on
the first issue.


